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It can be said that to create a new world is to resolve the etemal collision between
the rational and the irrational, between the inner and outer world- radical
opposites which battle continually throughout every individual's life. To interpret
Weiss's work in this light is to see it as an effort to reconcile the different elements
of friction which reside within her.

Her creation which we see before us, in the form of oil on canvas, is none other
than her own private kingdom in which she serves as its sovereign, its people &
enemy, its guard and its god.

M ewis Carroll, Through the Looking Glass, and What Alice Found There,
Piccolo Pan Books, London, 1977, p.74



Master of Ones Kingdom
Nogah Davidson

‘When | use a word, said Humpty Dumpty, in rather a scornful tone,

Yit means just what | choose it to mean - neither more nor less.'

‘The guestion is,’said Alice, "whether you can make words mean so many
different things.'

‘The guestion is,’said Humpty Dumpty, which is to be master - that's all.’

Humpty Dumpty explains in this conversation to young Alice how language serves
man, in the sense that it defines the world in a set of symbols, in this case - words.
Accordingly, reality is derived from the meaning one gives it and therefore the
"master” is the person which translates this reality in his own comprehension.

It is common knowledge that each person has his own perception of life and
understands it in his own subjective way, but what Carroll talks of here takes
it one step further. The question "which is to be master” relates to the idea that
one can toy with the meaning of a word, and therefore with the meaning he gives
reality. In a way, Carroll is describing his own method of writing, for as a fantastical
novelist he is playing with the conventional and mixing it up with the imaginary,
therefore acting as the master of his words and world.

In her latest exhibition Carmela Weiss creates a fantastical world which combines
images adapted from the "real” world - animals, plants, blood vessels and organs,
interwoven as one with invented, unrecognizable imagery. Weiss goes back and
forth between the "real” world and her inner one, describing her own work as
"holes in a wall” through which she penetrates a different world. As the creator
of this world. one can view Weiss as it's mediator to her audience, for she
manifests her invented imagery in visual form.

It seems the act of creating a new world merges two terms, both similar and
different. The term "fantasy” in its original sense "to visualize” and the second,
the psychological term "phantasy”, which refers to a state of delusion of imagined
objects not recognized as such. Even though the fantastical artist must not be
accused of delusion, it can be presumed that in order to deliver a convincing
work, he must be somewhat engaged in his imaginary world. Therefore, the
fantastical creation represents on the one hand the artist’s control of the irrational
impulse, forcing order where there is chaos; while on the hand validating the
irrational as significant no less than its counterpart and allowing the senseless
to be set free.



Weiss creates special landscapes in her work, without the presence of man,
which turn into personal landscapes reminiscent of the surreal movement's
preoccupation at the beginning of the twentieth century with breaking the laws
of reality, and the liberation of inner worlds that are hidden within the depth of
the human soul. Much like the sub-conscious as subject and object combined,
expressed in figurative surrealism, which works with images taken form reality
in order to create hybrids, so does Weiss' amassing of images without connection
to one whole amalgamation create a new realty that is above the existing one.
The hidden city is not a pleasant place. It is a twilight zone that entails the calm
and bubbly, the one who gives and takes life. Mysterious sensations come out of
the amorphous, sometimes monstrous shapes. The living insects, some sort of
breathing organic textures, are painted mainly with orange, greenish, light-blue,
grey and brown colors. Weiss' personal signature is apparent in powerful work
painted in small-scale formats.

A journey of discovery is required in order to find the hidden cities. "The Great
Khan owns an atlas [that] depicts cities, which neither Marco nor the geographers
know exist or where they are, though they cannot be missing among the forms
of possible cities"(?. The atlas in the hands of the great Khan contains the maps
of the promised lands, in which man has traveled in his imagination, but were
not yet discovered and founded.

( Invisible Cities, Italo Calvino, Trans. William Weaver, N.Y. 1974, p. 59.
2 \bid, p. 136-7.
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Hidden city
Galit Semel

"Your cities do not exist. Perhaps they have never existed. It is sure they will

never exist again.” M

In this exhibition Carmela Weiss presents a mysterious subterranean world. This
world is comprised of vigorous underground cities. What is the city bellow, really?
What does it have and hide? The city invites us to a magical subterranean journey.
Is it at all possible to enter this world? The foliage is dense and dark, concealing
within it some kind of secret. The path leads towards a voyage into cities that
do not exist in reality; rather, they exist in the soul. Subconscious images float
up to the surface. Even though it is a subconscious world, it is neither threatening
nor dominating. The many layers create an intriguing visual depth that requires
profound observation, and reveals another hidden world.

The painting is multi-layered, concealing and revealing. Through images such as
woods' roots, Weiss attempts to probe into the surface in order to find out what
hides inside. Weiss' hidden city moves between image to cover. Painting the layers
is equivalent to probing layers of earth. Suddenly various species of insects and
worms are revealed, water ponds, fish, an octopus, alligator and other unidentified
animals. The vivid surreal world underground. It seems that the city is breathing
like a sponge and inflating. The sizzling growth and accumulation cause the
amorphous bodies to become and change in front of the viewers. This crowded
world, based upon existential fermentation, holds within its stomach different
creatures that expand, move, breathe and also die while new ones come instead
of them. A magical atmosphere of a constantly changing open view is created.

This vivacious underground world is likened to natural organs with veins and
arteries feeding off each other. A feeling of a live organism, comprised of molecular
structures of gentle thin tissues is created. The detachment from a concrete body
and adopting an imaginary view allow Weiss freedom in the quest for new life
forms and creation of landscapes that might and might not exist anywhere. The
time of occurrence of the scene is not clear either, perhaps day; perchance night.
Everything is drowned in a mysterious sensation. Silence engulfs the hidden spaces
of the universe. The composition moves between figurativeness to abstraction.
The boundaries between the foliar imagery and the background dissolve.



Carmela Weiss

Education:

Graduate "Hamidrasha" Art School, Beit Berl College, Israel.
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"Sarah and Bobs”, P8 Gallery, Tel-Aviv, curator: Rakefet Winer Omer.

“Tova Osman Gallery 30th Anniversary” Zaritzky Artists House, Tel Aviwv.
"Mirror Mirror II”, Tova Osman Gallery, Tel-Aviv.

2008:

"Artist Hostsing Artist”, exhibitions season openning, 45 kibbuts Galuyot, Tel Aviv.
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"Night Trains”, 45 Kibbutz Galuyot, Tel-Aviv.

curators: Naomi Zucker, Miri Frenkel Eshet & Dafna Ichilow.

2007:
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Collections:
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